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Biden, Trump make final pitches to 
U.S. voters on eve of midterms
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WASHINGTON, Nov 7 (Reuters) - One day before midterm 
elections that could usher in a new era of divided government 
in Washington, President Joe Biden and his predecessor Donald 
Trump will hold competing rallies in a final effort to mobilize 
supporters.

Biden, whose sagging popularity has made him unwelcome in 
several swing states, will travel to reliably Democratic Mary-
land on Monday, where the Democratic gubernatorial nominee, 
Wes Moore, is widely expected to win back the Republican-held 
governorship.

Trump, meanwhile, is headed to Ohio to campaign alongside the 
Republican Senate nominee, J.D. Vance, who emerged from a 
crowded field of candidates on the strength of Trump’s endorse-
ment. He has repeatedly hinted that he plans to launch another 
presidential run soon.

Weighed down by voter frustrations over rising prices, Biden’s 
Democrats fear Tuesday’s elections could see them lose control 
of one or both chambers of Congress.

Non-partisan election forecasters predicted on Monday that 
Republicans are likely to pick up roughly 25 seats in the 435-seat 

House, more than enough to win a majority.

ell the end of Biden’s legislative agenda - in-
cluding Democratic priorities such as abortion 
rights, family leave and climate change - and 
open the door for two years of Republican-led 
investigations that could potentially damage 
the White House. A Republican-led Senate 
could also block Biden’s nominations for judi-
cial or administrative posts.

Billionaire Elon Musk, whose purchase of 
Twitter has Democrats worried that it could 
unleash a wave of disinformation, tweeted on 
Monday that “independent-minded voters” 
should vote for a Republican Congress “be-
cause shared power curbs the worst excesses 
of both parties.”

If Republicans secure a House majority, they 
plan to use the federal debt ceiling as leverage 
to demand that Biden accept deep spending 
cuts. They would also seek to make the 2017 
individual tax cuts passed under Trump per-
manent and protect the corporate tax cuts that 
Democrats have unsuccessfully tried to reverse 
over the past two years.”

Control of Capitol Hill would give Republi-
cans the power to block aid to Ukraine, but 
they are more likely to slow or pare back the 
flow of weapons and economic assistance to 
Kyiv than stop it.

DEMOCRACY ON THE BALLOT?
Biden has warned that a Republican victory 
could weaken the foundations of U.S. democ-
racy itself. “Democracy is literally on the bal-
lot,” he said at a rally in Yonkers, New York, 

on Sunday.

Many Republican candidates have echoed 
Trump’s baseless claims of fraud in his 2020 
election defeat. Some of them could end up 
as governors or election administrators in 
battleground states and play a central role in 
the 2024 presidential race.

Trump supporters, spurred by his false elec-
tion claims, have threatened and harassed 
election workers and voters.

But the White House said on Monday that 
law enforcement had not reported any specif-
ic, credible election-related threats.

With narrow control of the House and the 
Senate, Biden’s Democrats helped him to ful-
fill campaign promises to boost clean energy, 
fight the COVID-19 pandemic and finance 
the rebuilding of some crumbling roads and 
bridges.

But surging inflation and concerns about high 
crime have led many voters to sour on his 
leadership. Only 40% of Americans approve 
of his job performance, according to a Reu-
ters/Ipsos poll completed on Tuesday.

Despite Biden’s warnings about democracy, 
many of his fellow Democrats have empha-
sized more practical matters, such as their 
work to lower prescription drug prices and 
defend the Social Security safety-net pro-
gram.

While Democrats also campaigned on abor-
tion rights, opinion polls show that has faded 
as a top voter concern.

More 
than 42 
million 
Amer-
icans 
have 
already 
cast their 
ballots, 
either in 
per-
son or 
through 
the mail, 
accord-
ing to 
the U.S. 

Elections Project, which tracks early voting.

Because some states allow ballots to be 
mailed on election day, experts say it might 
be days or weeks before the outcome of some 
close races - and control of Congress - is 
clear.



Editor’s Choice

People wade through water on a flooded St. Mark’s Square during seasonal 
high water in Venice, Italy. REUTERS/Manuel Silvestri

U.S. President Joe Biden and former President Barack Obama attend a campaign event for 
Democratic U.S. senatorial candidate John Fetterman and Democratic nominee for Pennsylva-
nia governor Josh Shapiro in Philadelphia, Pennsylvania. REUTERS/Kevin Lamarque

Cesar, 34, a pilgrim from Mexico, walks on the San Antolin beach while continuing his pilgrim-
age in the “Camino de Santiago del Norte”, in Llanes, Spain. REUTERS/Nacho Doce

A demonstrator shouts slogans 
as she attends a protest in sup-
port of Iranian women, after the 
death of Mahsa Amini, near the 
Iranian consulate in Istanbul, 
Turkey. REUTERS/Dilara 
Senkaya

Ukrainian servicemen fire 
a mortar on a front line, 
near Bakhmut, Donetsk 
region, Ukraine.  Iryna 
Rybakova/Press Service 
of the 93rd Independent 
Kholodnyi Yar Mecha-
nized Brigade

Former U.S. President Donald 
Trump speaks during a rally 
ahead of the midterm elections, 
in Miami, Florida. REUTERS/
Marco Bello
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Houston AstrosHouston Astros’’ World Series ParadeWorld Series Parade
Pursuing his 29-year coaching
career to a new height, Dusty
Baker finally climbed on the
throne again on Saturday and
washed away a disgraceful past
page of the Astros stealing the
code scandal.

On Saturday night the Astros
defeated the Phillies 4-1 with a
three-point run with Alvarez’s
leading score to win the World
Series with a convincing
performance of four wins and two
losses.

At the time when the City of Houston’s streets and alleys are full of cheers, Mayor Turner announced
the big parade today in downtown Houston.

Here we would also like to express our heartfelt congratulations to the Houston Astros, World
Champions of Baseball, the national sport of our nation. Regardless of the city, town or urban area, we
always have many baseball fields for all the parents to spend time watching their kids out playing the
national pastime in the field.

Like Coach Baker, it is very difficult for him, as well as for us, to hide the excitement when the dream
finally does come true.

We also saw a lot of flashy Astros jerseys on a lot of fans which also brings a lot of warmth, happiness
and togetherness to our community.



CC77English
星期二       2022年11月8日       Tuesday, November 8, 2022

                                                                
Key Point

At a time when Chinese Americans 
have been targets as well as victims 

on a large international scale of Asian 
hate crimes and multiple and mis-

placed acts of discrimination follow-
ing national suspicions over the root 

cause of the COVID-19 virus, alleged-
ly through a laboratory release in 

China, and the resulting international 
pandemic that has now killed millions, 

comes the most publicly prestigious 
award that has ever been bestowed 

on a Chinese American citizen in the 
history of the United States.

The Anna May Wong Quarter is the 
fifth coin in the US Mint’s “American 

Women Quarters™ Program.” This 
award represents both a very presti-
gious as well as a very momentous                                      
honor for Anna May Wong and all 

Chinese people.       
Anna May Wong was the first Chinese 

American film star in Hollywood.
     --Southern Daily Editor

More than 60 years after Anna May 
Wong became the first Asian American 
woman to receive a star on the Holly-
wood Walk of Fame, the pioneering 
actress has coined another first, quite 
literally.
With quarters bearing her face and man-

icured hand set to start shipping this 
week, per the U.S. Mint, Wong will be 
the first Asian American to ever grace 
U.S. currency. Few could have been 
more stunned at the honor than her 
niece and namesake, Anna Wong, who 
learned about the “American Women 
Quarters” honor from the Mint’s head 
legal consultant.
“From there, it went into the designs 

and there were so many talented artists 
with many different renditions. I actu-
ally pulled out a quarter to look at the 
size to try and imagine how the images 
would transfer over to real life,” Anna 
Wong wrote in an email to The Associ-
ated Press.
The elder Wong, who fought against 
stereotypes foisted on her by a white 
Hollywood, is one of five women being 
honored this year as part of the program. 
She was chosen for being “a courageous 
advocate who championed for increased 
representation and more multi-dimen-
sional roles for Asian American actors,” 
Mint Director Ventris Gibson said in a 
statement.
The other icons chosen include writer 
Maya Angelou; Dr. Sally Ride, an ed-
ucator and the first American woman 
in space; Wilma Mankiller, the first 
female elected principal chief of the 
Cherokee Nation; and Nina Otero-War-
ren, a trailblazer for New Mexico’s suf-
frage movement.
Wong’s achievement has excited Asian 
Americans inside and outside of the en-
tertainment industry.  

Anna May Wong, Cover of Time 

Newsmagazine 1928“Cinematic 
Trailblazer”

Her niece, whose father was Anna May 
Wong’s brother, will participate in an 
event with the Mint on Nov. 4 at Par-
amount Studios in Los Angeles. One of 
Wong’s movies, “Shanghai Express,” 
will be screened, followed by a panel 
discussion.
Arthur Dong, the author of “Holly-
wood Chinese,” said Anna May Wong’s 
likeness on the U.S. quarter feels like 
a validation of not only Wong’s contri-
butions, but of all Asian Americans. A 
star on the Walk of Fame is huge, but 
being on U.S. currency is a whole other 
stratosphere of renown.
“What it means is that people all across 
the nation — and my guess is around 
the world — will see her face and see 
her name,” Dong said. “If they don’t 
know anything about her, they will soon 
and will also be curious and want to 
learn more about her.”
Born in Los Angeles in 1905, Wong 

started acting during the silent film era. 
While her career trajectory coincided 
with Hollywood’s first Golden Age, 
things were not so golden for Wong.
She got her first big role in 1922 in “The 
Toll of the Sea,” according to Dong’s 
book. Two years later, she played a 
Mongol slave in “The Thief of Bag-
dad.” For several years, she was stuck 
receiving offers only for femme fatale 
or Asian “dragon lady” roles.
She fled to European film sets and stag-
es, but Wong was back in the U.S. by the 
early 1930s and again cast as characters 
reliant on tropes that would hardly be 

tolerated today. These roles included 
the untrustworthy daughter of Fu Man-
chu in “Daughter of the Dragon” and a 
sex worker in “Shanghai Express.”
She famously lost out on the lead to 
white actor Luise Rainer in 1937’s “The 
Good Earth,” based on the novel about 
a Chinese farming family. But in 1938, 
she got to play a more humanized, sym-
pathetic Chinese American doctor in 
“King of Chinatown.”
The juxtaposition of that film with her 

other roles is the focus of one day in a 
monthlong program, “Hollywood Chi-
nese: The First 100 Years,” that Dong 
is curating at the Academy Museum of 
Motion Pictures in Los Angeles in No-
vember.
“(‘King of Chinatown’) was part of this 
multi-picture deal at Paramount that 
gave her more control, more say in the 
types of films she was going to be par-
ticipating in,” Dong said.                                                                                                                                         
“For a Chinese American woman to 
have that kind of multi-picture deal at 
Paramount, that was quite outstanding.”
By the 1950s, Wong had moved on to 
television appearances. She was sup-
posed to return to the big screen in the 
movie adaptation of Rodgers and Ham-
merstein’s “Flower Drum Song,” but 
had to bow out because of illness. She 
died on Feb. 2, 1961, a year after re-
ceiving her star.
Bing Chen, co-founder of the nonprof-
it Gold House -- focused on elevating 
representation and empowerment of 
Asian and Asian American content -- 
called the new quarter, “momentous.” 
He praised Wong as a star “for gener-

ations.”
But at the same time, he highlighted 

how anti-Asian hate incidents and the 
lack of representation in media still per-
sist.
“In a slate of years when Asian wom-
en have faced extensive challenges — 
from being attacked to objectified on 
screen to being the least likely group to 
be promoted to corporate management 
— this currency reinforces what many 
of us have known all along: (they’re) 
here and worthy,” Chen said in a state-
ment. “It’s impossible to forget, though, 
as a hyphenated community, that Asian 
Americans constantly struggle between 
being successful and being seen.”
Asian American advocacy groups out-
side of the entertainment world also 
praised the new quarters. Norman Chen, 
CEO of The Asian American Founda-
tion, plans to seek the coins out to show 
to his parents.
“For them to see an Asian American 

woman on a coin, I think it’d be really 
powerful for them. It’s a dramatic sym-
bol of how we are so integral to Amer-
ican society yet still seen in stereotypi-
cal ways,” he said. “But my parents will 
look at this. They will be pleasantly sur-
prised and proud.”
To sum it up, Chen said, it’s a huge step: 
“Nothing is more American than our 
money.” (Courtesy https://www.pbs.
org/newshour/arts/)
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BUSINESS
~National Exclusive~

Her Movie Career Began In The 
1920’s And Spanned Into The 1950’s   

Hollywood Actress Anna          
May Wong To Be First Asian 
American On U.S. Currency

Anna May Wong (Chinese: 黃柳霜; pinyin: 
Huáng Liǔshuāng) , the first Chinese-American 
movie star, was born Wong Liu Tsong on Janu-
ary 3,1905, in Los Angeles, California, to laun-
dryman Wong Sam Sing and his wife, Lee Gon 
Toy. A third-generation American, she man-
aged to have a substantial acting career during a
deeply racist time when the taboo against mis-
cegenation meant that Caucasian actresses were 
cast as “Oriental” women in lead parts opposite
Caucasian leading men. Even when the role 
called for playing opposite a Caucasian in 
Asian drag, as with Paul Muni’s as the Chinese
peasant Wang Lung in The Good Earth (1937), 
Wong was rejected, since she did not fit a 
Caucasian’s imagined ideal look for an Asian 
woman. The discrimination she faced in the 
domestic industry caused her to go to Europe 
for work in English and German films. Her 
name, which she also spelled Wong Lew Song, 
translates literally as “Frosted Yellow Willows” 
but has been interpreted as “Second-Daughter 
Yellow Butterfly.” Her family gave her the En-
gligh-language name Anna May. She was born 
on Flower Street in downtown Los Angeles 
in an integrated neighborhood dominated by 
Irish and Germans, one block from Chinatown, 

where her father ran 
the Sam Kee Laundry. 
Located near a noxious 
gas plant and the L.A. 
River, Los Angeles 
Chinatown had been 
built on private prop-
erty, so there were no 
sewers or
running water. In 1900 
the population of 2111 

was 90% male, since US immigration laws of 
the late 19th and early 20th centuries would not
allow a Chinese woman to immigrate unless 
she was already married to a US citizen. Nine-

teen Chinese had been lynched in a Los Angeles 
race riot instigated by Caucasians in 1871, and 
there were later, lesser riots in 1886 and 1887.
Until the Chinese emigrated to the US in the 
mid-19th century, they had never encountered 
a people who considered them racially and cul-
turally inferior, nor been forced to deal with 
overt hostility by a people who considered 
themselves their racial superiors. Discriminated 
against in a way exceeded only by the racism
directed towards African-Americans, their as-
similation was impossible, so the Chinese in 
America bought property to create their own 
communities.
Boxed out of American culture, their ties to 
China remained important and, forbidden by 
law to intermarry with whites, there was little
chance of assimilation in the world Wong Liu
Tsong was born into. She was destined to be
one of the people who helped change that, but
at a terrible psychological cost exacted upon her
by both the oppressors and their victims.

The Wong family moved back to Chinatown 
two years after Liu Tsong’s birth, but in 1910 
they uprooted themselves, moving to a nearby 
Figueroa Street neighborhood where they had 
Mexican and East European neighbors.
There were two steep hills between the Wongs’ 
new home and Chinatown, but as her biogra-
pher, Colgate University history professor Gra-
ham Russell Gao Hodges, points out, those hills 
put a psychological as well as physical distance 
between Liu Tsong and Chinatown. Los Ange-
les’Chinatown already was teeming with movie 
shoots when she was a girl. She would haunt the
neighborhood nickelodeons, having become 
enraptured with the early “flickers.” Though her 
traditional father strongly disapproved of his
daughter’s cinephilia, as it deflected her from 
scholastic pursuits, there was little he could do 
about it, as Liu was determined to be an actress.
The film industry was in the midst of relocating 

from the East Coast to the West, and Hollywood 
was booming. Liu Tsong would haunt movie 
shoots as she had earlier haunted the nickelode-
ons.Her favorite stars were‘Pearl White (I)’, of 
The Perils of Pauline (1914) serial fame, and
White’s leading man, Crane Wilbur. She was 

also fond of Ruth Roland. Educated at a Chi-
nese-language school in Chinatown, she would 
skip school to watch film shoots in her neigh-
borhood. She made tip money from delivering 
laundry for her father, which she spent on going 
to the movies. Her father, if he discovered she 
had gone to the movies during school hours, 
would spank her with a bamboo stick. Around 
the time she was nine years old, she began beg-
ging filmmakers for parts, behavior that got her 
dubbed “C.C.C.” for “curious Chinese child.”
Liu Tsong’s first film role was as an uncredited 
extra in Metro Pictures’ The Red Lantern
(1919), starring Alla Nazimova as a Eurasian 
woman who falls in love with an American 
missionary. The film included scenes shot in 
Chinatown.The part was obtained for her by a 
friend of her father’s (without his knowledge)
who worked in the movie industry.
Retaining the family surname “Wong” and the 
English-language “Christian” name bestowed 
on her by her parents, Liu Tsong Americanized
herself as “Anna May Wong” for the movie 
industry, though she would not receive an on-
screen credit for another two years.

Due to her father’s demands, she had an adult 
guardian at the studio, and would be locked in
her dressing room between scenes if she was 
the only Asian in the cast.

Initially balancing school work and her budding 
film career, she eventually dropped out of Los 
Angeles High School to pursue acting full time.
She was aided by the fact that,though still a 
teenager, she looked more mature than her real 
age.

The 170-cm-tall (5’ 7”, although other sourc-
es cite her height as 5’4½”) beauty was known 
as the world’s best-dressed woman and widel-
yconsidered to have the loveliest hands in the 
cinema. Her big breakthrough after her auspi-
cious start with “The Toll of the Sea” finally
came when Douglas Fairbanks cast her in a 
supporting role as a treacherous Mongol slave 
in his Middle Eastern/Arabian Nights extrava-
ganza The Thief of Bagdad (1924). The $2-mil-
lion blockbuster production made her known to 
critics and the moviegoing public. For better or
worse, a star, albeit of the stereotypical “Drag-
on Lady” type, was born.
As her movie career went into eclipse in the 
1940s (she would not appear in another motion 
picture until 1949), she found work on the stage 
and in radio and then in the new medium of 
television. Wong wrote a preface to the book 
“New Chinese Recipes” in 1942, which was 
one of the first Chinese cookbooks printed in 
the US. The proceeds from the cookbook were 
dedicated to United China Relief.
Anna May’s career in motion pictures was vir-
tually finished after the war. She got her own 
TV series, “The Gallery of Madame Liu-Tsong”
(1951), on the Dumont Network, playing a 
Chinese detective in a role written expressly 
for her, a character who was even given her 
real Chinese name. The half-hour program, 
which ran weekly from August 27 to Novem-
ber 21, 1951, was the first TV show to star an 
Asian-American.
Anna May Wong died of a massive heart attack 
on February 3, 1961, in Santa Monica, Califor-
nia, after a long struggle against Laennec’s cir-
rhosis, a disease of the liver. She was 56 years 
old. She was thought to be buried in an un-
marked grave in Angelus Rosedale Cemetary in 
Los Angeles. However it turns out she was bur-
ied under her Chinese name beside her mother
and sister in a family plot.
Wong was a Christian Scientist practitioner. 
Her fame lives on, four decades after her death. 
She is a part of American popular conscious-

ness, chosen as one of the first movie stars to be
featured on a postage stamp. And the interest
in her continues--the premiere of a play about
Anna entitled “China Doll--The Imagined Life
of an American Actress,” written by Elizabeth
Wong, had its premiere at Maine’s Bowdoin 
College in 1997. A lecture and film series, “Re-
discovering Anna May Wong,” was held at the 
UCLA Film and Television Archive in 2004,
sponsored by “Playboy” publisher Hugh M. 
Hefner. That same year New York City’s Muse-
um of Modern Art held its own tribute to Wong,
“Retrospective of a Chinese American Screen 
Actress.” Finally, she was getting the respect 
in her own country that eluded her during her 
career.
Selected filmography
• The Red Lantern (1919) debut –
uncredited

•Bits of Life (1921)
•The Toll of the Sea (1922) as Lotus
Flower
(Starred in this first full length color
movie)
• The Thief of Bagdad (1924) as a
Mongol Slave
•A Trip to Chinatown (1926) as Ohati
•Old San Francisco (1927)
•Piccadilly (1929) as Shosho
•Elstree Calling (1930) as Herself
• Daughter of the Dragon (1931) as
Princess Ling Moy
•Shanghai Express (1932) as Hui Fei
•A Study in Scarlet (1933)
•Limehouse Blues (1934) as Tu Tuan
•Dangerous to Know (1938) as Lan
Ying
• Island of Lost Men (1939) as Kim
Ling [146]
• Lady from Chungking (1942) as
Kwan Mei
• Bombs Over Burma (1943) as Lin
Ying
•Impact (1949) as Su Lin
•Portrait in Black (1960) as Tawny
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Anna May Wong with
Mother and Sister

Anna May Wong -- A Movie Pioneer,
But At A Personal Price

Her Road To Stardom Began At Young Age
Who Was Anna May Wong?

(Article continues from above)
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